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Andreas Karl Schulze (Review : Bijutsu Techo BT, July 2000)
April 17 (Mon) - May 13 (Sat), 2000 At Gallery Yamaguchi, Osaka

This is the third exhibition in Japan of Schulze, a German artist born in 1955. Starting from wallpainting, in
which he paints colors directly on the wall, he has been using a technique since the early 1990s of cutting out
squares of pre-colored canvas or paper and sticking them to buildings or exhibition spaces. By doing so, he was
able to incorporate a larger space into his works and to compose a space in response to the architecture itself.
His square canvas pieces can be found in school buildings and classrooms at Sabae High School in Hokuriku,
and in private homes in Amagasaki and Kyoto.

In this exhibition, for the first time, he not only arranged the squares in straight or curved lines, but also
combined two pieces of canvas of different colors. In other words, five-centimeter squares of the same color
(red or blue) are first placed vertically in evenly spaced rows, and then one more piece is placed around each.
The seven vertical lines, which correspond to the lines facing each other across the wall, or are connected to the
shape of the ceiling of the exhibition room, form rational and mathematical straight lines. In contrast, the
surrounding squares of different colors, some curved, some irregularly aligned, are both emotional and organic.
He describes his work as "visible music". His carefully calculated music quietly reverberates throughout the
exhibition space with delicate and subtle tones.

Akiko Kasuya



